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Question 1: Approaches towards Exhibition 
First of all, I might take a subject matter approach toward the exhibition of African art. In this approach, I will emphasize presenting precise and complete information with limited concern about how the audience will receive the displayed work of art. Secondly, I might consider the aesthetic approach. In this context, I will mainly give priority to the message or influence of the aesthetic approach instead of an artistic community. Thirdly, I might consider a realistic approach. I might specifically pay attention to creating a realistic and simulated experience when using this approach. For instance, an exhibit displaying El Anatsui's piece might intend to produce a simulated experience that links the audience with the gold trade (Smart History, 2015). 

I will initially include a painting identified as El Anatsui Hermit’s Aluminum and Copper Wire. I will also display Mahmoud Said’s painting known as Les Chadoufs. Besides, Julie Mehretu’s painting recognized as A Renegade Excavation will be incorporated in the exhibition. I will further display Abdul Hadi’s painting recognized as Construction of the Suez Canal.  I will inform the audience that Elnutsui's work can enable them to understand the rich history of the Ashanti, particularly how they valued the gold trade. However, for Mahmoud Said’s painting, I will tell the audience that it enables them to be informed of Egypt’s history during the Renaissance. In contrast, I will inform the audience that Julie aimed at displaying diverse narratives when she produced A Renegade Excavation. That is, from distance, the artist wanted them to understand the cosmology of the world.
I will use many techniques when conveying messages about the artwork to my audiences. First of all, I will use PowerPoint slides to enable my audience to understand the history of each painting easily. In this context, I will prepare slides that display the name of the artist that produced each painting and what motivated him or her to produce the painting. Besides, I will prepare slides revealing what each painting depicts. Secondly, I will ensure that each visitor is allocated enough time to view the paintings. This technique will enable me to deliver to the audience enough information about the artwork and also enhance their holding power. 
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Question 2: Dome of the Rock
This artwork is called the Dome of the Rock. It was constructed in AD 685 and 689. This is one of the most vital monuments in Islamic cultural history. It carries unifying and peculiar importance for Muslims over wide geographic as well as temporal scopes. Besides, it shows intercultural dialogues and links that have played pivotal roles in shaping Islamic religious communities continuously on a local level. The Muslims particularly believe where the monument is positioned is where Muhammad miraculously ascended to heaven together with Angel Gabriel. As a result of the monument being positioned on the Temple Mount, it also holds importance to people who embrace Judeo-Christian tradition (Ana, 2012). In specific, these individuals believe the rock was the region Abraham went to sacrifice his son Isaac. Even though the monument's main function continues to be debated, it also remains to be the vital site of pilgrimage for Muslims globally.  
As an architectural monument, the Dome of the Rock displays the complex cross-cultural historical connections that have influenced it. In fact, it is a good example of the connection between Islam art and Byzantine architectural traditions. The entire form of monument attests to martyriums and the Byzantine model of Churches. However, the mosaics incorporated in the interior of the monument exhibits Byzantine mosaic aesthetics and styles (Ana, 2012). The visible elements in the monument are pillars and shapes. Therefore, even though the Quranic inscriptions beautifying the monuments enhances the virtues of the Islamic faith as compared to Christianity, most of its element exhibit Byzantine artistic elements.
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Question 5: Sioux Eagle Dancer
This painting is identified as Sioux Eagle Dancer.  It was produced by Oscar Howe in the year 1954. For many natives, this painting is symbolic and sacred given that it displays how the natives were able to fly during the ceremony that was performed in a bid for bringing rain during planting season and when water was essential (Denver Art Museum, 2021). The motion incorporated in the painting also makes it vital to the audience since it shows the way the natives believed that an eagle could enable them to fly near the Great Spirit than human beings. In this context, they even link it with a symbol of strength, power, and wisdom. 
The artist challenged the meanings of Indian art with this peculiar and advanced style of producing artwork displaying figures in motion. Through using planes and lines in a bid for emphasizing movement, the artist shocked artists who existed in the native's communities. This artist has produced artwork that embodies historic Sioux abstractions like the one in beadwork. Besides, it reflects European Cubism. The eagle feathers in this painting, particularly from the bald eagles are sacred since they display the way prayers are carried to heaven. The person observed wearing the eagle's feathers is displayed to be honored (Denver Art Museum, 2021). The painting shows that boys were usually issued eagle feathers when they reached maturity. The way the feather is properly handled depicts how people honored this painting.
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